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剧场艺术方面分析其成功的经验，并引入 SWOT 分析工具构筑起战略分析模型。 
结语部分进一步阐述全文观点，深化本文研究意义。 

















As the globalization process accelerated development of social civilization and 
people's awareness, under the impetus of UNESCO, on behalf of mankind to create a 
unique non-material cultural heritage and protection of the rescue work has been more 
and more attention. In today's world, however, many non-material cultural heritage 
project tend to a static passive protection to a sealed up and lost vitality, but also lost 
its real value, for the traditional cultural heritage of mankind's outstanding cause great 
damage. Therefore, I believe that to retain their traditional culture should be combined 
with the premise of the essence of innovation and change in order to better adapt to 
modern society, for the general public awareness and understanding. To achieve this 
objective, the best way is for non-material cultural heritage for effective creative 
development, out for their own development road of cultural and creative industries. 
Cultural and creative industries in the country known as the sunrise industry in the 
21st century is based on creativity as the core value of high-growth industries, with 
huge potential for market development. Through the intangible cultural heritage and 
cultural resources within the mining and value-added operations, enhance the quality 
of traditional culture and create a unique brand, to achieve non-material cultural 
heritage, the value of creativity in today's society. This paper introduces the Orchestra 
of Taiwan, supplemented by Han Tang Yue Fu certificate. The establishment of Han 
Tang Yue Fu in Taiwan, more than 20 years, in order to perform state-level intangible 
cultural heritage items Nanyin combined with traditional dance performances as the 
main form of Liyuan Opera, in the tradition, while all sorts of innovations, Art 
Institute of Chicago. Analysis of Han Tang Yue Fu's development and business model 
for China's non-governmental non-material cultural heritage protection and creative 
development of an important instructive. 
The remainder of this paper is organized as follow: 
Chapter I Introduction, the main topics of this paper to clarify the background and 
significance, related to the theoretical foundation and research method of this article 
















Chapter II of the intangible cultural heritage to define the concept and connotation, 
and pointed out the importance of its protection work; discusses the rise of cultural 
and creative industries, the development process and its characteristics. 
Chapter III presents this view, pointed out that the intangible cultural heritage 
should be based on the tradition of innovation and development, through the 
commercial operation of the traditional culture in today's society to achieve a new 
value. 
Chapter IV a case study, research discusses the development process of Taiwan's 
Han Tang Yue Fu, operational art and theater from its artistic analysis of their 
successful experience, and the introduction of SWOT analysis tool to build strategic 
analysis model. 
Conclusion part of the further elaboration of full view, and pointed out that 
innovations of this article. 
Keywords: non-material cultural heritage; creative; cultural and creative industries; 
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